Course: Creative Writing Workshop in Poetry
March 24, 9:00 a.m.-12:0 p.m.

Harold J. Recinos, PhD

Professor of Church and Society

“The things that are said in literature are always the same. What is important is the way they are
said.” Jorge Luis Borges, Argentinian poet and writer.

“Both art and faith are dependent on imagination; both are ventures into the unknown.” Denise
Levertov, British-American poet.

“I think a poet’s work is essentially about not being in a hurry to imagine fresh ways
to see, while convincing other people to pause for a few moments to observe the
world with you.” Harold J. Recinos, Latino poet.

Course Structure

This course will be largely taught in the style of a poetry writing workshop in which participants
will present work and the entire class, led by the instructor, will provide feedback of a constructive
nature to the learner/poet. The learner/poet will engage in a process of looking at one’s culture
and the world one inhabits, thus deepening self-identity in that culture and articulating a poetic
response to/from it. The goal of the class is to bring poetry to life and to help you in the effort to
write your own poems. In class, let us explore statements such as this: Is poetry helpful and
relevant, or is it just a form of entertainment? How can we see the issues in our own lives reflected
in the poetry we read, and, through an historical perspective, gain wisdom on how to live? What
matters most—the author’s intent, or the reader’s response?
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* Avoid psycho-analyzing the writer, assuming their work to be biographical, or giving
comments that are personal in any way. Things to consider when giving feedback:

Initial impressions:

» What’s your ‘gut feeling’ about the piece, what first impressions do you have?

» What remains, are there certain images or ideas that linger in your consciousness?
» What were the strongest images or ideas?

* Did it feel fresh, original or distinctive?

» Was it hard to put down?

» What are its strong points? Its weaker areas?

* Are you left with a sense of satisfying mystery, or confusion?



Bio

Harold Recinos is Professor of Church and Society at the Perkins School of Theology at Southern
Methodist University. A cultural anthropologist, he specializes in work and ethnographic literature
dealing with undocumented Central American migrants and the Salvadoran diaspora. He has
published numerous articles, chapters in collections, and written major works on this topic and
Latino theology, including 16 collections of poetry. Recently, tw



